
Club Magic Moment
 A New Short Film About Foreclosure, Heisting, and Makeshift Casinos 

Unemployed and desperate, Bill Ellis pays an eccentric criminal $4,000 for a job 
opportunity. As a last-ditch effort to turn his life around, Ellis plots a daring heist at 
an underground suburban casino to get the money back.  

         17 minutes | HD | Stereo Sound
Surreal Crime Comedy | Heist Cinema  

Recession-Era Anxiety | Debt | Foreclosure | Career Confusion
Written and Directed by Zachary Volker | 212-603-9550 | zacharyvolker@gmail.com



SHORT SYNOPSIS

Lou Mullin is an eccentric criminal living out of an abandoned strip mall. 
In the basement, he's building a casino. And in his spare time, he's grifting 
a small, recession-ravaged community by selling them on nonexistent careers.
Bill Ellis—an unemployed businessman on the brink of bankruptcy—is taken by Lou 
to the tune of four thousand dollars. As a last-ditch effort to turn his life around, 
Ellis plots a daring heist to get the money back.

LONG SYNOPSIS

Club Magic Moment is a short crime film written and directed by Zachary Volker
(DISAPPEARANCE, WOUNDED MAN, BURIALS), edited by Kate Pedatella, and 
photographed by Justin Derry. Partially funded by a Rooftop Films Short Film Fund
Grant, CLUB MAGIC MOMENT was shot in December of 2012 and released in 
the summer of 2013. It centers on Bill Ellis, an unemployed businessman overwhelmed
with exorbitant debt. After having his car repossessed, Bill is contacted by a hiring agent
offering a dream job—this is the work of Lou Mullin, a con man living out of a strip mall
and grifting a small, recession-ravaged community by selling them on nonexistent
careers.  

Bill soon visits Lou’s “office” and is confronted with a bizarre scene—a long line of
people dressed in business attire, waiting for their turn to interview; a derelict
storefront that’s full of hoarded furniture, paperwork, and random junk; and several 
scowly, intimidating, shady criminal types. Over the course of several days, Lou transforms 
the storefront into a makeshift casino, scamming people on fake careers and terrifying 
gambling devices that make no sense and never seem to pay out.

What follows are a series of tense, humorous, and atmospheric scenes: a heist
planning sequence with unemployed and unenthusiastic neighbors; several
conversations with a lawyer; and Bill’s amateurish attempts to get his money back—
scenes that explore the nature of unemployment, the hopelessness of the modern job
market, and one man’s breaking point.



CHARACTERS
(in order of appearance)

Bill Ellis: the protagonist; a forty-four year old unemployed businessman.

Len Shaeffer: a lawyer. 

Lou Mullin: the antagonist; a criminal and a gambling guru. 

Big Sam Church: a criminal.
Tommy Chesbro: a criminal.

Mike: Bill’s neighbor. 
Dale: Bill’s friend--the driver during the heist sequence. 
Paul: Bill’s neighbor.

Duke: a suburban crime lord.

LOCATIONS

The Cellar: A hideout equipped with surveillance, a workbench, and a circular table.

An Abandoned Strip Mall Storefront: a vacant space that’s in disrepair--huge chunks
            of ceiling have fallen down, and there are piles of strange garbage 
   everywhere. Lou is squatting here and turning it into a makeshift casino.

The Law Offices of Harolds, Shaeffer, and Taft: A nondescript office in a bad part
of town. 



DIRECTOR’S NOTES

CLUB MAGIC MOMENT went through many different incarnations before the script 
was finalized--initially, it was about a man faking his own death. It evolved into a 
complicated story of dumb luck and dumb criminals, and then, into a recession-era 
crime story inspired by a feature I'd been developing. Eventually, the idea of a 
bizarre casino in a strip mall basement came to me. I immediately integrated the 
casino into the story and began building it up in the Bronx with a good friend. It took 
six months of work, this construction--we used whatever we could get our hands on: scrap 
metal, scaffolding wood, fencing, Christmas lights. What was initially supposed to be a 
single table became a large set that would accommodate forty-plus actors. 

I imagined a sort of eccentric infomercial guru and came up with the character of Lou 
Mullin--part MUSIC MAN, part maniac. The idea was this: he sold people on fake jobs in 
his casino and, after taking their money, gave them a dated VHS orientation tape. We shot 
his VHS program on an old tube camcorder from the '70s--it took a while to find the right 
model, but it's a beautiful camera, and it still works perfectly. (I've considered shooting an 
entire film on this camcorder.) 

Finalizing the script took quite a while, as did scouting the locations and storyboarding, 
but by far the most lengthy part of the preproduction phase was casting--in order to make 
this casino seem popular, we'd need at least thirty or forty patrons, in addition to the dealers. 
On a small short film, this is a considerable challenge, but we figured out how to make it 
work over time. For out principals, we mined New York's theater scene for many of our 
characters, and ended up with an incredibly talented cast. 



Our crew was equally talented and resilient--we shot in some dank and claustrophobic 
locations, and also, in rain and fog for a few of the days. Driving home after one particularly 
long night up in Fishkill, New York, we hit the thickest fog I've ever seen--absurd fog, the 
kind of fog that's so dense it looks artificial. It completely enveloped our vans. We could 
barely see a foot ahead of us, and most everyone was delirious. A very, very strange night. 

We built another set in Westchester and shot the heist planning sequence up there--I was 
inspired by Kubrick's THE KILLING to write this bit. It's a play on robbery planning, with 
a twist: our protagonist is selling his suburban neighbors on a heist, but they actually want 
nothing to do with it and think he's an idiot for even proposing it. The actors we cast as 
the neighbors (John Weigand and Jeffrey Bender) were absolutely perfect in their roles, and 
this scene was very fun to edit. 

Our postproduction process was lengthy, especially the sound design--so much of the film's 
humor and tone takes place in subtle sound cues, and it was difficult hitting the right notes 
in certain scenes. Our editor (Kate Pedatella) and our sound editor (Tim Korn) both put in 
a lot of hours and did incredible work, and we were able to finish the film three days before 
our premiere at the Rooftop Films Summer Series. 



CAST AND FILMMAKERS

Zachary Volker is a filmmaker, screenwriter, and sound designer who lives in Brooklyn. 
His first three short films (Disappearance, Wounded Man, and Burials) screened as part
of the Florida Film Festival, the Rooftop Films Summer Series, the Raindance Film Festival, 
the Brooklyn Film Festival, and DC Shorts. In 2011, he was awarded the Rooftop Films 
Short Film Fund Grant to make this film. 

Tim Korn is a sound recordist and sound editor with dozens of credits to his name, and
whose clients include the Sundance Channel, Comedy Central, and PBS.

Justin Derry is a cinematographer based in Brooklyn. His DP credits include the film
Life Etude.

Adam Harrington is an actor who lives in Manhattan. He’s co-starred and appeared as 
a guest star on several television shows, including It’s Always Sunny in Philadelphia, 
Parenthood, Better Off Ted, and Scrubs. He has numerous film credits, including a 
lead in the recent feature From the Head. 

James Dybas is a veteran stage and film actor based in Manhattan. Stage credits include
The Scarlet Pimpernel, Sunset Boulevard, and 42nd Street. He’s also appeared in 
Miami Vice and Knot’s Landing. 

John Weigand is a stage and screen actor. Recent credits include The Immigrant (with
Joaquin Phoenix) and Virgin Alexander.

Bobby Lamont is a stage and screen actor whose credits include Shadowboxing and 
the TV show Smash.  

Jeremy Holm is a stage and screen actor who can be seen on ABC’s What Would You Do?
He has appeared on Dateline NBC, Law and Order, As The World Turns, Guiding Light, and 
I Just Want My Pants Back. 

Kate Pedatella is an editor who lives in Brooklyn and who previously collaborated on 
the short film Burials. 
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